The Lament for the Union

This is a widely diffused tune.  There are settings in the following manuscript sources:

--Donald MacDonald’s MS, ff.190-198 (with the title “The Union”);
--Angus MacKay’s MS, ii, 86-88;
--Colin Cameron’s MS, ff.5-6;
--Donald MacKay’s Ballindalloch MS, marked “Donald Cameron’s set”;
--C. S. Thomason’s MS, f.31;
--D. S. MacDonald’s MS, ii, 75-6; 

--David Glen’s MS, ff.3-7;
and in the following published sources:

--Niel MacLeod of Gesto, pp.13-16

--C. S. Thomason’s Ceol Mor, pp.227-8

Donald MacDonald: one notes the nice reflexive gracenotes in his ground, but that ground is irregular; the underlying structure is two lines of 8 bars each with an “additional” eallach at the end of each line.  Whoever has subsequently inserted bar lines and marked the tune off into sections (and these do appear to be later additions) has done it very clumsily.  The first variation though seems “out” , or not in keeping with later notions of regularity.  MacDonald is a bar short in the first line through not reflecting his double echo in the ground fully enough.  And the same seems true of all the later variations in this position.  MacDonald’s taorluath a mach has, as usual, the first note accented, except on the D which is cut, although interestingly not in the crunluath: 

[image: image1.png]"

. !‘J/ V4 « ¢ . \ Y -
i /T Y g .

. v W e i ';‘ . -
T < THETUNION. DT s
“.‘.@S! - ) s > “73 : _.
B - 2 N X

‘ R /R 3 e, i
s S et " N

———— - .

- ‘ . 1 —— ol . - ~ LAY QPN

-

. «

. - A
SRV ERAS W il
S AN S W SN ¢ L o | \ ¥ 1 ¥ 14
] ] i e R/ CRRARR W | WYY
> »

' - - - x e 1 E e B Pt i B e oy

- - —

—— e





[image: image2.png]



[image: image3.png]» __ \ N8 Almmm_—

N LY ' \
[ \ ~ N - 8 & . \ » N
- [N - \
Y ¢ £ o/ N ® - [ : - ¢ - "
—"[-'- : :\ ; _4‘“ )
4R —_u—nu-:-—
m——__—\'—n-'-—-u-—
= z m——
. :-'a-"uo—; H P (= - n [ S -3
- r—_ o . . - ’ N ‘
. - e [ -~ -
n » N - - - - ~ -
B e - [ - - - ™
e 4 A PR : ’ s N é e’ -
"' ._— i ¢ 3 o N
o S N )
-u-—_h y | se F @ = Vel . 4 ¥ ' Y- I\ ¢ 9.
— -ﬂ-__-—_-.-__—m_
RN ~ 2 - ~ Ridmtaed 0w T AR
) v e J"“* R N
¥ : [ ~ -~
L il o™ s 2 AN 2 < -
N " ¢ ’ s Y Aar = 22, 3
" )
. # -\ -
- = P .,.——-v—-' = —— e S - o
i " Rt SR e
- a- T
- Ly
- » N -
N ~ N ™~
) a [ ~ S ¢ Ch :

~
i N - R . .
N N /, R 2 e B
— _————0_!-_ x4
SR W S





[image: image4.png]\-—mn m - L ) .
W AEREY KWFAE X TS U S3I8 ARG\ WA nm“m_nmmmn !f"
AN A TR . WA UB . R m'_ .\mmm——‘. L ST IIT W S

(v vy 8. ¢ 3\ v ¢ _\ _\ 3\ i:¥F X 1. ¥ F e ¥~ B LATA-R- A
A ™ R WA VA ———w——“ AVPLSNS W VIR L RS PR TR LT wsae

34 - _

Ay &~ c‘_—-"‘—— _u—— -‘O’ m _

A5 Ul uv—n-t- —-—-“-—_nﬂ-— I WYY e m-\nw m p )

- ——T-l-_—-&--—a-' MR 2N W 1SS U SN SRR D V6 W Tw

) @ <& \ Y*i~1 ¢ _ ¢ s N2 -l-¢ ¢ \ -2 0 0 . N30 ¥ r
— ——_‘-"——E AP U VN -—mt:r'-m—nnr'

—tmuuwm y . .- X J- A @& ¥ - Ak _M\“ n\sn m
-m_m*—mmm—:—mmuv—m—:—m m





[image: image5.png]nm—¢_—tn——‘:—cc——m-n—— ‘
s v Y Y\ o1 4 ‘g 4 1- - .+ ¥ iy Y- - e R

st

—
; S' L AEENE AR WY ) Ml I WP, W b T A £7T0 A DN M T S
i y ¢ 1 A-% 1t 111 ¢ Vv .8 @J.- ¢ 1 v i I {t—1 XV
AN -—_m————ui——m 'E-——“n’-_w WAL SR
A4 § o ' ¢ {.
£ vy
. ol “; ‘C
3
w;——mm-m—“nﬁw_;’!ﬂ—\
— . el -
-

B 1

- . ‘ N s : »
== I A F e. B f‘ R R S R R -

-l‘—_l:lm—__.um"—-lum.um T

A LRSI M U AR A D SRR b4 § I3 ¢ X £X2 WA PR M U, (R, ) W,
. --mm—a-mnmm_numn- 298 CA X R A €53 1) RN G
- - mmm-“—mww—--— mm_vﬁm—-:ﬂ

WA SE— -
. . . e vy TN e s v b6 Y : > . I e i) g i B

™ g - = . = R i
- ™~ v :

-

g <o L : Lo ;L N ST S
SomT o . . . - - W BT A -
/\r tH :-r' - ‘E‘ .-‘.._C.,f 4:: R K :F‘i. B -3 -
» € I RS .- £ 3 —:m-l—_uum.m_-munmzm -
54 DS A L ORI WY kA I EEAP TR M A R €55 SR G Tt M S 2 U SRR o 2
A D U A U 6 G WS I R SR £1) S W GO CEERA GO 3 MR TR Y T ADY I AR SO £ ©F VTS THITIRAG i &
- — mn—w——wmﬂm-—nnu—m_mwm )“

r——— e 2 - g
- J——— e ey N }ﬁ ot 2w — "1;’"_‘-\.» g.. 1,-' A .,?, - . - JF

vl - —ce “ o

. ; oL 9

. F = f 7 & /? B F‘ =7 (.T‘ ¢ f‘*»

. ) -Cn—qIlm—_—l‘I-m-_.‘n_."Imlﬂ'

- : --—-ul-—___-u“ﬁ--m\lm\ﬂmﬂ s
. -_'--’l-—--m—-m—--m“_-—UU'lmnxﬂn_‘ el *
. DR s ﬁ".- A —— X 3 — ————— N T e——— P
LIRS i L L - . iy ~yive . ey O T Y ! e
P . - _ - » S -
. _ N J




[image: image6.png]o'——itlm-‘\m—‘ll-“-"MIlw-'ﬂ-‘f mm-' V¥ RS e W
Sl WP B A4 TS SN GE . DA L4 R B N L Y R VIR ML T W €N L U 2 A S 6 ) N G D R A T R
--—_--tm_\— A WS Y AR U7 A S N SR, 4D WP LN VNl KA W LA Y L A9 AP 1 P

e m—\—n -s———-—-‘;mn---n—- VA el T TR e A e

pr r e vy . et e Gttt

AW B I AN ST« B v &G R WS ql- S s -- —
Tl T T N W 0 R 1B 1 W G A G A W WO A D 6§ S N <A Y-l UAERANA R0 B T UL N U N0 W
--v--m—--m- TS W R RENOR VR N L L AN R AP U G WA 2D WP A N ALY EEA A

--n_--— W bW B U W A YR v S
SN W AR W VAN P W ¥ N 7 S N W
S R R
\ e

ﬂ“am—n-l-u.-
TRV 2R R V. RN LA § A WA il RS 2
--.-—-‘--I-—---( A g -9

o ]l f 5 Y = ¢

--_ —m-‘--—-iiﬂ--.‘ -
-m-xn-n— TENNRY SV Y MR WY IrR A AR R A8 Y -vm
. . — FUNENE SENS AT .

o ————e

.4- AN AR ~GUY 200t W

10 A = W —'-'ia
-/ t—t1





[image: image7.png]A3 3 SR At
nm—m&-u‘;ﬂ-n =

--(.---.-_l_--_'_-- a0 1t & V¢ \ 1\ v ) 1lO® .\ ¢ i} 6 -\
-‘—__..-——I_- ——— WihERANER " _ NN N W SRR T TR

% -
AR5 8 RUE -2 N 200 RN SR b B A 0 NS w48 5 W W VR 6N o B N0 NN WA &
(% _\ o \ ¢ \ | ¢ 4 1\ g 17 1\ 3 e i 9 Ve t _\ v

) AN 200 WINRNS Wy A .41-114‘ A RN ¢ B AL AN
i'l-———ﬂ-m—-l‘l--_-‘--\li--‘-:

--l-----'--_-“t---—.-“-'
DL .. SEE W

—— —m—u- )
—— [Y R—— —————’
h "M e ~ ’

~ t - . c

.. : *

. 75 Y ’gh > S -7
Ui S s W— S 2 _— o S i

1!l ga ¥V 5 |
1 W 2 R R N U N U SR S A
WO UNE W R W N .

\____ g L}t _F \ v -
F ) 19 V¥ 9 N AV1§ 8 18 "\ N\ Vv Il 1¢ ' § | S -
e I W WA M W A A T s WS WA AL AR
- -t _—

- et Ay -,

gty

- : e -

e -
«#% I 8 0 B
O « i 1 N AL

) + o 3 & \ 1\ vV 4 1¢ 16 .1 ¢
22e — —— L U WA . - -

F el

Pl N U wm ¢
-'.i-“-—-—h’ F 2 ! o @ o = 4."‘:.:'-—4.lnjm -q

A N 20 T SR N f U N W W W XA S DN M 1 WA EC T S
'nmumum-m_—.-lnumu R Y

: -CI'D'B---JH-- D By
T R 0 L R R A U U N W VS i VA MR S AOR2S WS ST

M SN EEA W NG WA AN W A TS W AN BN DR SR NGRS U
_‘!-_":_'3" __m _._ﬂ-———ﬂ ..--—-—‘-"'





[image: image8.png]“:-A_,cl-l‘l-‘ - - -.-l-:-.ﬂ_ﬂ‘- -u.n-:
Pl = 1 .===ﬁ=l—rn=l L \=3 \ A -X\--1_ "~ Y _3° \- "\ -
'——-- L e mﬁl—:nm

.-"--'—JI.--:-- m
1 W VD N WD W DR L 4 WA W A T SRR W

w“_—--l-“—- SN WA

<EITWY 2~ a8 l"‘m-"---—o“--" ah Iy AN
ED WR W U W W v & \ o \ X X o \ o et N A A

_muﬂ—--mwmw-——_m——--_wu-_

: - d ) < ; S
ull 49 2 VR - G R AY A - 4 SN, 4 W WY A A WY .
Wi NN W R L4 1D WA SN U U W VA 1 U U UR AR W A W

WL A NN A U U G WD N W WS GA T “ER
A T SRR TGN TR W
- e XV N VR GRS __— 1

)

Y4 y
o’ l-.-“_‘.-'-----A----'_Z--W‘J-,-
T V. L T L ¢ % t & { Y ¢ 37 {9\ — V1 {—Fr—T—r—1

--_m—_-.-n--———m——--‘-n-mn——
WA ARTY —_—" -_._-—m —— - N e ‘“—

B0 60N EEEAW 4 TY I € C3 it Sna
L . S i 1 288 V.o B





[image: image9.png]“:-A_,cl-l‘l-‘ - - -.-l-:-.ﬂ_ﬂ‘- -u.n-:
Pl = 1 .===ﬁ=l—rn=l L \=3 \ A -X\--1_ "~ Y _3° \- "\ -
'——-- L e mﬁl—:nm

.-"--'—JI.--:-- m
1 W VD N WD W DR L 4 WA W A T SRR W

w“_—--l-“—- SN WA

<EITWY 2~ a8 l"‘m-"---—o“--" ah Iy AN
ED WR W U W W v & \ o \ X X o \ o et N A A

_muﬂ—--mwmw-——_m——--_wu-_

: - d ) < ; S
ull 49 2 VR - G R AY A - 4 SN, 4 W WY A A WY .
Wi NN W R L4 1D WA SN U U W VA 1 U U UR AR W A W

WL A NN A U U G WD N W WS GA T “ER
A T SRR TGN TR W
- e XV N VR GRS __— 1

)

Y4 y
o’ l-.-“_‘.-'-----A----'_Z--W‘J-,-
T V. L T L ¢ % t & { Y ¢ 37 {9\ — V1 {—Fr—T—r—1

--_m—_-.-n--———m——--‘-n-mn——
WA ARTY —_—" -_._-—m —— - N e ‘“—

B0 60N EEEAW 4 TY I € C3 it Sna
L . S i 1 288 V.o B





Angus MacKay: also has his ground in two lines of eight bars, but he seems to have had trouble barring this long and seamlessly flowing melody.  Indeed, he had two goes at it, as we see below.  His first variation is “out” like MacDonald’s: he has 6 bars in line one and 8 in line two, and this same pattern is reproduced in the first variation of each of the subsequent groups.  MacKay times his taorluath a mach with the accent on the initial note in each case, including the movement on D.  It is interesting, too, that MacKay repeats the ground at the end of the taorluath variations.  Here is his first version:  
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And now Angus MacKay’s  second version:
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Colin Cameron:  the score bears a note at the foot “Donald Cameron’s Book” and it is in two different hands, the ground probably Donald Cameron’s, the remainder in his son Colin’s.  It is barred eccentrically, at least in the ground.  The ground is in two lines of eight bars each, the final eallach being played “down”.  The present score goes up only as far as the taorluath doubling, which is marked “DC”.  The approach is broadly similar to MacKay’s:

[image: image15.png]‘i_ 5 iy "f~

—l_- P /N ] X-_ ‘.-W-“-l &> )
. ! A

L - A . ‘.'-‘-_‘--_'--'.-
"--__ --—-'.--.

B _____ A '—'— _-'_l--_‘ - )
B I <EP Y YR .
Fly F———o /- a—— — 5‘_! 20N

--——ur:-r-u‘x.-'
»_ {1 . ot N PN\ _/
[ 'n“‘%x.nﬂnl--]-mj..l"l' P 8 _L.p) | W
== E.:'.‘C"!ﬂ';o --

RTINS

-_'.-_--—'.——.—-'---'--—"n-m
A - u_____—— - . I~ .l F 1 - ] ™ oA ]
N\Y . 7 P P FepF @ g} F- o | o1 ¥V p ¥ FJ | | 22" Bl 4.0 | 21 " P p-pi ~ gGYRA
".---’.“-ll----—--l---’--"-—_—-—-r
ot 3 . b—— . . ~ -t T Sl
./1 - f f } ,/s ’ TR
. et B N \ L -
—'-__—-—-.-—._'--r—'.—l'- o~ i |
- F 1 . I F 4 1 P I . 1 F o J ] -é\ v"": Py |
N F 7 1 F 5 - P11 gV Fl F-o1 F1 P ¢ 4. F1 T o T g1 1T SO It e & |
‘l-“-----‘z------ta-----------sz‘l'."fﬂ'~ -—.
* — bt ,\-:-c NG WY S
. i T
: © e > LR - '\ ~ TN : .
: N R\- \\ L (\\ (:‘

-
. .
t F ﬁtr-.:‘.gj L f T
. & ~ o~ ] [NES » $ fe w® sJﬁ e et o
PR B S P SRSy %, S EPNCI S VYIS DCHC ST LMY
ENSTER A SNSRI S MANSSUI o S . RESLUIN S WG S SR S R -
1 ! .....‘_.9..!....5.— : G . Ehana o
- . " L S

-

-

. ~ N N t‘ \ F N -
& “ FE s- Fs \;\_“‘:\'\ TN
m‘.."___-m—'-_"-n“-m-‘-
__-“-—-“-_h——-_l—m
(TS 1. & ~ & — & N"&®T 7 & & al T &Nal & Q1 1-& RTTEIRG . N & ) ¥ L‘n .-
‘-..‘-m‘n‘—-.—‘-“-'-l‘l-_wl--‘-.-‘l-=—I.."mL.--M'. -

/
| ]
\





And so on.

D. S. MacDonald’s setting includes an interesting “edre” movement, a Finger Lock type pseudo-crunluath which immediately follows the taorluath a-mach and is applied to all three of the variations and it is after this, by which time the tune must be going at the most tremendous lick, that D. S. brings back in the ground, finishing off with a “duinte” crunluath singling, doubling and a-mach.  David Glen has this variation as well, (Glen’s score is reproduced below), but does not repeat the ground within the tune, although it really does seem necessary to provide a breathing-space between the two different sets of crunluath variations if one elects to play them.  

David Glen: had two attempts at setting the ground, the first in his MS and later in his published Edinburgh Collection.  Both are reproduced below, and discerning players may well find them attractive.  He also has the “edre” variations featured in D. S. MacDonald’s score, and his manuscript ground has an appealing little turn on D in bar 1:  
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And so on.

The main feature of the Edinburgh Collection ground is Glen’s integrating the grip on B normally included in bar 15 into the first figure in the following bar, with some might think pleasing effect:
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The Edinburgh Collection. Part III.




C. S. Thomason’s score is rather eccentrically barred and not perhaps one of his happier efforts:  
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And so on.

This appears to be a rationalisation of Donald MacDonald, perhaps with influence also from the Cameron family since Keith Cameron and Donald MacKay are both cited amongst Thomason’s sources.  Donald MacKay was apparently taught the tune by Donald Cameron, and it is given as “Donald Cameron’s Set” in MacKay’s Ballindalloch MS.  Notating the ground seems to have given MacKay the same kind of problems as everybody else: there are smudgy traces of adjusted time values which would suggest something along the following lines:
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Donald MacKay’s score does not have the “edre” variation recorded by D. S. MacDonald and David Glen.  In an interesting article in Piping and Dancing, Willie Gray (writing under the pen-name “Shamateur”) pointed out that although Archibald Campbell had criticised General Thomason for treating the tune as 6 6 4 in structure, Gesto and Simon Fraser had done the same (“Piobaireachd—Ceol Mor  By Shamateur”, Vol.5. no.1, September, 1939, pp.1-2, 9).  
Niel MacLeod of Gesto’s score is, however, extremely irregular.  It is not reproduced here.

The Piobaireachd Society drew intending competitors’ attention to an edited score of this tune, published by Roderick Cannon in Piping Times, May 1998.  The idea of this was to address the problem of the first variation by re-writing it to follow more closely the tone row of the ground, and the end result sounds not unlike Donald MacDonald’s.  However, some may wonder whether the emendation addresses the problem.  The six bar first line of the variation is made up to eight bars on analogy with the ground, but the contraction of the tone row to six bars could perhaps be seen as preparing for a further reduction in the second and third variations whose phrases assume the typical 3, 3, 2 pattern of a primary piobaireachd, so that there is a pattern of 8 held against 6 followed by 3 held against 2.  The idea is basically symmetrical. 

The argument appears to be that piobaireachd grounds are structured around alternating scales (an idea already familiar to pipers from the light music tradition where the so-called “double tonic sequence”: i.e., a phrase in the key of A followed by a phrase in G, followed by a phrase in A again, and so on, occurs very frequently—although it might have assisted understanding if this had been pointed out).   One wonders, too, about the underlying assumption that “regularity” in ceòl mór is expressed in multiples of four.  As we see in collections such as Patrick MacDonald’s Highland Vocal Airs, Highland singers could contemplate as satisfying musical structures in which there was frequent asymmetry between first and second strains, where one might be of eight bars and the second of ten.  As it stands the first variation is deemed a couple of bars short on its first appearance; but this can be quite simply fixed, if desired, by dropping line one and playing the repeat, which possesses the requisite 8 bars, twice:
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This might produce a stronger tune than the rather meandering version proposed by the Cannon re-edit.  

The original scores are wonderfully bold and fine—dropping immediately from the first to the second tonic then climbing by a series of artfully arched and tensioned figures before falling back again, a surging, powerful sequence: the tune carries a brimming musical charge and doesn’t spill a drop.  

One of the characteristics of this intriguing tune is the way in which tone row and metre are compressed as the piece progresses.  The ground is based on a hexatonic scale, GAB DEF gapped at C.  This contracts to GAB D in the first variation, and remains stable in this pattern through the rest of the tune.  So, it is not simply a case of the variations being framed in a passive, draughtsman-like fashion to follow a pattern immutably fixed by the ground.  The ground is a starting point only: the tune continues to develop rhythmically and tonally, after it has been left behind.  The ground contains 64 pulses; the first variation reduces this to 28, the second still further to 24, and the third settles at 32.  

Quite possibly the tune is a composite, made out of two bits of pointedly different pre-existing pieces.  There are a number of such tunes in the tradition including “MacCrimmon’s Sweetheart” and “The Desperate Battle”.  One should always be careful with pìobaireachd titles, of course, but there could be an obvious ironical intention here.  
Commentary: 

The Union with England of 1707 was bitterly opposed by most Scots as “the black and never-too-much-to-be-execrated Union”.  Generations of Jacobites and others, struggled to undo it.  But though romantics sigh for lost days of—latterly rather nominal--independence, probably the only real choice lay between being a client state either of France or of England; between Catholicism and belle cuisine, or Protestantism and puddings.  It is the kind of thing that happens to smaller countries living in the purlieus of contending superpowers.  Generations of whiggish Scottish historians laboured to present the Union as a wise and statesmanlike act.  More recent work on the subject suggests that the Union was a standard 18th century political “job”.  Certainly, it was bad news for anybody wanting to wage private war in Scotland as it enabled the authorities to draw on the resources of the English state rather than their own smaller and heavily-committed standing forces.  Some people did very well out of the Union.  Although it severely damaged Scotland’s east coast ports, it legalised the Atlantic trade and made at least technically honest men of the Glasgow tobacco lords.  As some recent books, notably Arthur Herman’s The Scottish Enlightenment, 2001, have assured us, it also helped the Scots achieve their true destiny--which was to invent the U.S.A.   
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