 Nameless, Hiharin dro o dro
There are settings of this tune in the following manuscript sources:

--Duncan Campbell of Foss’s MS, ff.217-219;

--Uilleam Ross’s MS, ff.162-165 (with the title “Sir Colin MacKenzie of Kilcoy’s Salute”);
--David Glen’s MS, ff.121-123;

--Robert Meldrum’s MS, ff.227-229;
and in the following published sources:

--C. S. Thomason, Ceol Mor, p.*387;
--David Glen, Edinburgh Collection, iii, 8-9.
Duncan Campbell sets the tune as follows:

[image: image1.jpg]T 19] e T
ﬂ\.\— (L\.ll ‘ —J ﬂdﬂluwl V/rp‘r
.Tu 1 N=HHN 11

Jal R 1|
F\:.. NERC ~ P 1 et
> = wlll P lb
= et | H—ﬂ I ]I
Ll :.ﬁ b T
4 m\\.&— L] B \l\\)‘ St
T . ._n S=H ‘!ll ¥
y <~

e

g £
ﬁ\A I“
=
£ 4
N
B E )
]
A
u__; o
_QT 1
i
-
o
i
[N
o
. =
A

= .Il/ o %—
N ) e L

—

_l
A
. ‘::'

x

& s

s
14

-

#
ISl >
1 s
beats
S
#
|
" S’x’
-
o
R— e —
) T
f
™ 1Al
" Pt
e W }
A - £
1 G T
Ly :-
//.F
N
= e
W

P #
e
. B L 4,
M Qll i —.— W B -4 : oy
”v sy L ABRE b S ot | b el 7
t .t .Mn _u. _q_ RN w
NIt e st W -
o / e | HH L A
/\ L ] i 4 H! ‘l.w 21 { 4 ‘ |
\ CEE e L e ol 1 = 9
N S = h.u/. N AR "
14 3 J ST T <
A | -U m o | Q_,III\E.;& ; <= /
|t iy ‘ gadil] T T
#.H\. E ‘~ KA \
24 4] 1434 o-— “ull
11 -1 B * \\..ma - -
! y 2 B i nE
44 : 1iF- 1 rad ’
, prin I8 44 : _.\!A\. { = ; I’l
L n 1 4 £
pYLR e 2l \ h .7 y
) \ M <]
AN .- v 1Tl = | TR esty
[

} Tarrs S S ey ?&lsoé@ﬁﬁ%}i\l,
e,
r/ﬂ/ O e





[image: image2.jpg]1=

ol :
i
e
R

—
i
. 1

- I

S

e
L4
=

i

1.
i

¥
N

f
-

H’Tll.‘ Bl
i.
e

L
1

!
{
T

;’tl
.

‘ >
A ;

=
f
[J;-_.-ﬁ

¥ Bok 5 19O 7P
I

L L

| 4

P il
b
p )
8 W 1
T
-

R,
Lo
o -
s

T Wi SR
1
|
N
-
n -
==
i~
l'
-
&=

-~

I’b
i
Ll
-,
i
i
=
1.8
I~
i
h
-
Cowan & Co.,]





[image: image3.jpg]T-~?=1‘
|

=T

C=T T

v mo!

LY

N

- v

i
L Lnn

Pk S N

24

N

=)
2

e
I

R |

PEMN

A

] ‘
PN

= !
e

T
5 e N SPGL_

TG Dhsiin | l.‘





Duncan Campbell has a missing bar (no.7) in his 1st Variation, which is made good in David Glen’s setting below.

Uilleam Ross’s setting adds nothing to the expressive possibilities of the tune and is not reproduced here.
David Glen has two settings of this tune, one in his manuscript and one in the Edinburgh Collection.  The manuscript setting is follows:
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and so on.

In his published setting, Glen drops the 1st Variation, thus:
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Repeat the Var. for the Doubling, omitting the parts marked S and playing those marked D. Then play Crun-luath Breabach and its Doub]mg-

in the usual way.

The Edinburgh Collection. Part III.

*From the Highland Society of London's M.S.8.
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Robert Meldrum’s setting bears a note: “A Beautiful Pibroch Nameless.  Taken from Duncan Campbell Castle Newe’s Collection”, so Meldrum seems to have  had access to the latter, or to transcripts taken from it (although he silently corrects the missing seventh bar of the 1st Variation).  Meldrum’s score adds nothing to the expressive possibilities of the tune and is not reproduced here.      
C. S. Thomason’s score adds nothing to the expressive possibilities of the tune and is not reproduced here.  
Commentary:
In his notes to this tune in the Piobaireachd Society Collection (second series, iv, 108) Archibald Campbell does not mention the existence of two previously published scores, and his version makes many silent changes to the note values of his claimed source, Duncan Campbell’s MS.
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