His Father’s Lament for Donald MacKenzie

This tune is to be found in the following manuscript sources:

-- Disbound MS volume inscribed “Pipe Major Alexander Mackenzie 78th Highlanders (Ross Shire Buffs) October 8th 1891”, NLS. MS 22125, containing a setting of “His Father’s Lament for Donald Mackenzie” subscribed “Pipe-Major Ronald MacKenzie 78th Highlanders in 1866”.  

--Donald MacKay’s “Ballindalloch manuscript”, Glasgow University Library, MS Gen 1455.  

--David Glen’s MS, ff.16-19.

--Robert Meldrum’s MS ff.72-75.

and in the following published source:

--C. S. Thomason’s Ceol Mor, pp.246-7.
This is a tune whose popularity with contemporary pipers led to a number of variants occurring within a relatively short period of time, the timing of the siubhal being one case in point.  Ronald MacKenzie’s setting, which came down in the family of the composer, shows the F’s in the triplet run in variation one given time duration quite unmistakably.  MacKenzie times the breabachs as even quavers, and the reader will note also his timing of the taorluath movements.  The chief points of style are as follows:  
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In his notes to the tune in the Piobaireachd Society Collection (second series, vol.9, p.275), Archibald Campbell says “What is give here is the tune as written by Donald MacKay, and subscribed ‘From Ronald MacKenzie, May, 1876’”, the accuracy of Campbell’s version can be judged from Donald MacKay’s setting which appears below.  The reader will note the silent alteration to the timing of the opening figure in the ground and whenever it appears thereafter.  Bob Brown was familiar with the style represented by Donald MacKay’s MS, although how it came down to him is not known: 
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David Glen’s title is “John (Bàn) McKenzie’s Lament for his son Donald (1863)”, and his setting has a number of alternative stylings, such as his extensive use of triplets in lines two and three of variation one; his offering of alternatively “up” or “down” timings in the taorluath variations; and his “duinte” timings as an alternative to the doublings of the breabach taorluath and crunluath movements—a reminder of the variety of effects formerly available to the player which narrowed so appreciably during the twentieth-century:
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C. S. Thomason’s setting came to him through Donald MacKay and a MS preserved in the 2nd Seaforths.  His inclusion of 3Vii/4Vii along with 5D, 6D (R) may seem excessive, particularly in a tune which is arguably a variation too long already.  One obvious route through this would be ground, thumb variation, 3Vii, 4Vii, dropping everything in the middle, and then coming back in at 9.TB (the taorluath singling), and playing from thence through to the end of the tune.  We see once again in this tune that it rapidly became such a favourite: everybody had their own particular “way” of it:

  [image: image8.png]246

e

-

"

M

FI 3
X
s
‘ 3
il

WY
-

.

i ua.ll!!‘

A ] 4
Pkl

W
1

JeAi Beaen..
. A
X
N
Y
i

bl g 151 Sty Sl

o ’ | .....,“mm B
‘ i - JT_ . o —y IR
. JJ : ) o ) 4 [
AP iﬁ_ 1143 £ |1 I
4 M.. || : ML *L _ B -
L,,nL.,._ RS i o - |
L : i -
: &m Hll :
o
m A.-i._. m MV ¢ Ny .W
5 2 T R
w b 7.1 o
= n w
3 3
. -~
o =3
= !
L d
- ]
x -
p.b'hc -
N
z
w
x
Q.
>
82 S
q4 7 >
z ™ o
D N
# '
% _
9
» .
(bl |




 

[image: image9.png]. 5.0,6.0(R) 1. Viv, AViv!
dasa il 14 544l | . I 4 f d
s it I d N Wl
T v D —
KT T > ATy { X
1 115 F 4 _L | __!El'l L}
ARaAR ARAMN A'RAE N A RRN , .
by §a0s00 @I it Wy e, vatju “"’ET‘ P PN - L 1Mo I 441 X IWSIER Y [¥]
hikd . L . J AT P A il s Il ralt s by
3 b 1 59 - 3 {0 & $ o = C
! siseiii R : i
AARABRAAR AARR AR AR ‘n anqnna‘gu 10.TB’ .
N —d i 4 i ] } 4 , . ‘ 2
) o L] % - ..
: ' : 3 . . . . . - . -‘ P "‘l
: L .. i P a0 I ) JPYUREULIE | N | SO RSP N T VR, . OV 130 1 S -
4 £ J 3 f ] Cn N L L] e LB d Ll LA A L rS hLE i LAY SRR W REAW T i kA
— -Jl% .. W TER MCVAN I F— xx z -— ¢ t - :
: e . I.]Ll bl “‘ll - T T 1\ P
12¢8. 13.C8"
r " L - r Y.
3;.1‘;_1- Y > 3 . )] -
> v _— 4 X L 1 ~ . -
- - ___L ::l:ﬂ - _q_l At 1 ) - 0
< {;. i’.. {';. &. ¢ ¢ & [0 é.. u &.
vyl ol - . . o
Sty TR T e TR
¥ & & Fee e T g e v b RHE e & TEe :

CLXi1l, 247

HE
lJ

il

3
-y

R *AHF =
Q

l-
ks

l

0

IR

i

|

i





Robert Meldrum follows C. S. Thomason fairly closely, but sensibly drops Thomason’s 5D, and 6D (R).  Those who dislike the latter’s “down” pointing of the later variations will note that Meldrum comes to different conclusions about this (and we remember that he was a pupil of Ronald MacKenzie):
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Commentary: 

In the autumn of 1892, Donald MacKay wrote to Ronald MacKenzie requesting further details about the tune.  In his reply of 1st October 1892, dated from Gordon Castle, Fochabers, MacKenzie stated “...it was my Dear departed uncle that composed it on the death of his son Donald at Munlochy Rossshire in the year 1863.  There I lerned [sic] the tune from himself & when lying in Gibraltar in 1866 I put it into music the best I could--it always was a favourite, and when at Oban on the 14th of Sept. last The Marchioness of Lorne asked me to play it specially for her.

   Keith Cameron or any body else can say what they like about the setting of it, but then the tune is as an authority backed by my Uncle, [sic] & learned from him by me, further I can add that it was the last tune he composed on earth—”  [National Library of Scotland, “Campbell, (Archibald), Jurist & Piper.  Piobaireachd Research Papers 

of (ca. 1903-1963, n.d.)”, MS.22112, ff.15-16].

   The tune was printed in the Second Series of the Piobaireachd Society Collection (ix, 273-5) in a setting based on Donald MacKay’s MS reproduced above.  Archibald Campbell, the Society’s editor, disliked the second variation singling and doubling with their triplets featuring the F melody note, writing to R. U. Brown on 7/2/1948 suggesting that they be dropped in performance as “too rollicking for a lament” and not “true piobd. music” thus discarding what many might regard as the most attractive feature of the tune.  

Donald MacKenzie (1833-1863) was himself a champion, winning the prize pipe at Inverness in 1847, and gold medals at Inverness in 1853 and 1861. For details see Angus Fairrie, The Northern Meeting 1788-1988 (Edinr., 1988), p.168.   
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