Finlay’s Lament
There are settings of this tune in the following manuscript sources:

--Donald MacDonald snr’s MS, ff.88-93;
--Donald MacDonald jnr’s MS, f.36;

--Angus MacKay’s MS, ii, 27-28;

--John MacKay’s MS, ff.1-3;
--Colin Cameron’s MS, f.96;
--D. S. MacDonald’s MS, ii, 89-91;

--John MacDougall Gillies’s MS, f.35;

--David Glen’s MS, ff.146-148 and again at ff.168-169;
and in the following published sources:

--C. S. Thomason, Ceol Mor, p.80;
--David Glen, Ancient Piobaireachd, pp.190-191;

--G. F. Ross, Some Piobaireachd Studies, p.33.
Donald MacDonald sets the tune as follows:
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As it stands MacDonald’s score does not square with modern ideas of “regularity”.  The variations seem in order, but the ground looks as if it is a bar short in the final line.  MacDonald’s barring may have been inserted by a later hand; possibly the time signature as well.  
Donald MacDonald jnr.’s score seems to have a similar structural pattern to his father’s, but it is in outline only and is not reproduced here.  

Angus MacKay sets the tune like this:
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There are structural issues with MacKay’s score likewise.  Although the results are musically pleasing, the ground has fourteen rather than the expected sixteen bars in lines two and three.  Various solutions to these difficulties have been proposed by later editors as we shall see below.  
Donald MacKay sets the tune in exactly the same way as his brother, Angus, and his score is therefore not reproduced here.  
Colin Cameron’s score is seriously incomplete, his account of the tune ending at bar six of the ground.  It is not reproduced here.

D. S. MacDonald’s score is close to its source, Angus MacKay’s MS, and since it does not add to the expressive possibilities of the tune is not reproduced here.
John MacDougall Gillies sets the tune like this:
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Here we see again the 8: 14 pattern that we saw in MacKay. However, Gillies’s score is interesting in showing the relatively light emphasis continuing to be given to the opening low G until late into the Victorian period--unlike the square low G/lowA opening crotchets of The Piobaireachd Society Collection (second series, i, 28-30)  edited by Archibald Campbell and J. P. Grant.   
David Glen has settings of this tune in his manuscript and published book.  The published version is as follows:
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David Glen brings lines two and three of the tune into line with contemporary ideas of “regularity” by repeating the penultimate phrase in line three of the ground, and adjusting the taorluath and crunluath variations to take account of this.  It is a plausible reading and respects the antiphonal nature of the tune.

C. S. Thomason in Ceol Mor finds a slightly different solution to the problem, basing his ground on that of Donald MacDonald and also acknowledging input from Angus MacKay’s nephew, Donald MacKay, adding material to bring up line three to a “correct” length and then squaring the variations to follow this pattern.  Thomason sets the tune as follows:
[image: image12.png]*8o

. 7 13 ... . R
#M. i Hlo. l -y i H { . 1 W
I siep ST i ﬁ - r N
laj.i -] B o i 1 "
o) 41.! - 4 ) ‘v..%.. un A m.. i ’
i i Glm TR
Al - § o lo‘ll. N 1 B M d
4 r e . .l « X W ,L .
J .l..._.. I(u..j ¥ r L
Cani ~ ' > ¥
- ) c v v
g v e ar T +
L I [ , + +
. siiPH e v ,
) S 1L ¢ i, . .
el iy & e e A
_ &t k
! 1L ( ,
; nr - P ? : ‘.o O o.ﬂ L
& & i n& i AT 3 . 2, ..v.
. i {¢TH g N
2 .l..;mﬁ + I t
+ il r.
. ™ - ST, = .
. U; - ¢ 1 2
T iies + » +
Tl. e e ' .
*m . jr x| -7 ..::r - .
w -y . I I.A 4 . H .
A ] H x ¥ aqht +
o St Gl R CRRL I g
3 WM A JHI e
mou it ......_,, -~ Sl U
M-J : ;ﬁi | i ﬂo_ﬁ ‘Tﬂ . I
, i - N ) bt T, -
e I )
T IR ) G O





In his book, Some Piobaireachd Studies, G. F. Ross produces a detailed analysis of the structural deficiencies, as he sees them, in the settings of Donald MacDonald, Angus MacKay and David Glen.  This interestingly shows the kind of reasoning that editors like Glen and Thomason may have brought to bear in producing their emendations:
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THE above is an Analysis of three versions of the last line of this tune—Donald MacDonald’s, Mackay. Division 3. The first suggestion is—
Angus MacKay's and Glen’s, the latter being MacKay’s version with two bars added. The tune is 3 = ‘F A T}_lis fits the Taorlath and
clearly of 8 : 8.8. metre, but MacDonald has only seven bars in the last line of his Ground as against ’ 5 ARG is mu§1cauy correct and, more-
eight in his Taorluth. MacKay has only six bars, both in Ground and Taorluth. Glen’s version i.{j_‘i— o+ ‘”_—TF over, is a play upon the similar
has eight bars in both Ground and Taorluth, but his additions are open to gnestion. : o e e e s i Bania the Bt ling
Before dealing with the completion or correction of the last line it is necessary to pomt_ Qut i i
that in all versionsgthere is something incorrect in the seventh bar of the Second line. In this positiou Other suggestxoéls are 5
(seventh) the bar, neither Ground nor Taorluth Singling, can finish with a two-note beat! Every J = 5 = ‘§ f
other bar finishes this way, and the only other possible place, other than the even numbered bars, ﬁj—'—?ﬁiﬁzﬁ : i
where such a two-note beat is permissible, would be in the fifth bar of the last line, for the reason e} 2 L v s I and i
it is not unusual to find changes of such a kind in the third quarter of a part, especially the last e s | ’ ; u
part. Musically, the second half of the seventh b::ir would tsleerfx tto1 reltflulfrihD and ttt;le}:olloyv‘l:ﬁg These seem musically correct but do not fit the Taorluth,
i Xy i i i i 1 s e seven ar o e i Sk ; | p
is probably the C:t‘:;’ft“?l:t' \Ivthlr%li‘glltt‘%g }_’sﬂg’rtﬁzz 'tﬁgze?; I\}Zc%sonzd'soversion W For Division 6, which should end in a two-note beat, the following would agree the Taorlnth
f this seventh bar would be better if made the same as MacKay’s. Perhq.ps Hhd (the last half bar of which should be the same as the Ground) and would be musically correct-
error in the last half is responsible for MacDonald's first half ! Regarding the j ‘F R
singling of Taorluth, this should, of course, consist of two regular Taorluth beats, 2 LG B
E and D. i ! .
Coming now to the completion or Tevision of the last line, attention is drawn to the following Tl
points in the analysis. It seems clear that in all versions there is a missing bar after the first two, The following would be musically correct also—-
{vide remarks as to even numbered bars ending with a two-note beat). Division 3 is therefore left j :
blank as regards the Ground bars. Placing MacKay’s version _ugder MacDonald's_ (vyhlch is complete Hak i f A 5?_,
save for the third bar) makes clear, it is considered, the position of the two missing Ground bars ] . D 1 e et — :{:
in MacKay (Divisions 3 and 6). It also seems clear that MacKay's Taquuth bars are correctly - e + also  —— — =
olaced in the analysis, for his third bar to take fourth place would require to end in a two-note e R ; v
beat On the other hand his fifth bar is placed in Division 6 because it does not fit the Ground (the latter as in Glen's version), but would not agree the Taorluth based ou C: and E.
in Division 8. In Division 6 it requires to be amended to end with a two-note beat. Glen inserts ! ‘The Taprluth fpr Dl}flsxon 8 should consist of E and D beats, to agree the Ground, as the
two bars (Divisions 6 and 7). That in Division 7 is clearly excess, for his third bar really takes similar bar in the First Line. i . ;
fourth place and in that position agrees similar bars in the other lines. GLEN. This version, as already indicated, is MacKay’s with two bars added (Divisions 6 and
The following suggestions for completing and ‘F ‘F i 7). For reasons already stated we cannot place Glen’s third bar in the third place and it is cornse-
correcting the versions are offered— Ll quently clear his sixth bar (Division 7) is wrongly inserted. His fifth bar in sixth place is musically
‘ MacDonaLp. Division 3. - correct but does not agree MacKay’s Taorluth (Division 6) which Glen places as the seventh haT
Qis seems musically correct and agrees with the Taorluth bar. == e (Division 8). ) |

. G.F.R. 17,




  
Commentary:
Malcolm MacInnes criticised the Piobaireachd Society’s setting of “Finlay’s Lament” in a letter to the Oban Times in 1937.  Discussing the differences between the authorities on the length of the various sections of the tune, he criticised the Society for typically failing to resolve this.  

This tune is also an example of the most surprising thing in the structure of pibroch--the shortness of the third of the three sections.  In most of the tunes where this shortness exists the authorities are in agreement; but here they differ, some being two bars short in the ground and all variations; some one short in the ground and full in the variations, and some two short in the ground and full in the variations.  Glen's book without giving authority has the full number of bars throughout.  

What is the conclusion?  The P.S., as usual, draws none.  It does not even pronounce an opinion as to which is the best style of this tune. (“Piobaireachd Society Publications”, Oban Times, 30/1/1937, p.3).
In his “Historic, Biographic and Legendary Notes to the Tunes” appended to David Glen’s Ancient Piobaireachd, Henry Whyte (“Fionn”) gives the historical background to the tune:

The progenitor of the Farquharsons was Farquhar, fourth son of Alexander Ciar, the third Shaw of Rothiemurchas.  Taking up their residence in Aberdeenshire, the descendants of this Farquhar were called Farquharsons.  In their early history the name of Farquhar's descendant, Findlay Mór, Standard‑Bearer at Pinkie, when he fell, 1547, stands prominent, and from and after him the Farquharsons were termed "Clann Fhionnlaidh," or descendants of Findlay.

     Through the kindness of Miss Farquharson of Invercauld I am enabled to give the following interesting references to this brave Highlander "Fhionnlaidh Mór" ‑ Big Findlay: -

     Quotation from Lyon King‑at‑Arms. ‑ I testify and make known that the Coat‑of‑Arms appertaining and belonging to John Farquharson of Invercauld, lawfully descended of Shaw, son of M'Duff, Thane of Fife, whose successors had the name of Shaw, son of Shaw of Rothiemurchas, chief of the whole name, came to be called Farquharson about ten generations ago, and approved of and confirmed by me to him, is matriculate in my said publick Register upon the day and date of these presents.  Two Coats quarterly, First and Fourth, or a Lyon rampant, Gules armed and Languid Agies, as the paternal Coat by name Farquharson Shaw or M'Duff; Second and Third Argent; a Fir Tree growing out of a mount in base, keded proper on a chief Gule; a Banner of Scotland displayed as a canton of the first charged with a dexter hand couped at the wrist fissways holding a dagger point downwards of the chief.  The same having the Fir Tree for their sign and badge in time of battell.  The banner from Findlay Mór of Invercauld, one of their predecessors being killed at Pinkie Field bearing the Royal Banner, and who lyes buried in the Churchyard of Inveresk . . . . I have subscribed this extract and cause, append my seal . . . the fifteenth day of July 1696.

(Signed) ALEX. ARESKIN, Lyon.
   Findlay Mór married Beatrice, daughter of Gordon of Banchory, who afterwards married Robertson of Lude.  Tradition asserts she played the harp before Queen Mary. (A Lament for Great Findlay  Cumha Fhionnlaidh Mhóir

p.18)






*
The Battle of Pinkie at which big Finlay fell occurred in September 1547.  The Scots were heavily defeated by an invading English army during the latest phase of the long-continuing great power rivalry of England and France in which Scotland was frequently embroiled as a client of the French.  The Scots annals richly illustrate the dangers to smaller strategically-placed states of living in the purlieus of contending superpowers.  Pinkie lies in East Lothian, in the neighbourhood of Musselburgh, on the normal invasion route from the south.  
Note: there is a melodically quite separate tune bearing the name “Finlay’s Lament” in the Nether Lorn Canntaireachd, i 50- 52, an edited version of which was published in the Piobaireacd Society Collection (Second Series), vol.13, 429-30.  It is not discussed here.
*
*
*
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