Drizzle on the Stone
There are settings of this tune in the following manuscript sources:
--Colin Campbell’s “Nether Lorn Canntaireachd”, ii, 122-4;
--Angus MacKay’s MS, i, 93;
--Duncan Campbell of Foss’s MS, ff.167-168; 
--Uilleam Ross’s MS, ff.155-157; 
--D. S. MacDonald’s MS, i, 35-6; 
--John MacDougall Gillies’s MS, f.82;
--David Glen’s MS., ff.96-97;  


and in the following published source: 
--C. S. Thomason, Ceol Mor, p. 297.

In the Nether Lorn the title is “Grahams March”.  D. S. MacDonald calls this simply “Cruineachadh  A Gathering”, setting aside the title the tune bears in MacKay's MS, namely “C** air Cloich.” 
Colin Campbell sets the tune as follows: 
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Colin Campbell develops the tune in a straightforward manner: ground and doubling of the ground, taorluath breabach singling and doubling, concluding with a crunluath breabach singling and doubling.  Interestingly the tone row contracts in the variations focusing  on the interplay between tonic and dominant (low A and E) and eliding the F which is a significant feature of the ground and its doubling, except in the very last bar, where it re-appears with pleasing effect.  






The main features of Colin Campbell’s score are as follows:

[image: ::Graham's March.GIF]

And so on.















Angus MacKay’s title is “C** air Cloich”, (“Ca*”, in the index—MacKay would seem to have been uncertain about the title).  Ceob, implying mist, is the generally preferred suggestion: cloich indicating stones.  MacKay retains the F as a themal note throughout the variations, and many may feel that the resulting increase in tonal contrast and tension makes his the preferable setting:
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From the headnote to the tune, this appears to be one of a number of pieces he got from “Blind MacDougall”.   In structure, MacKay’s development of the tune is similar to Colin Campbell’s: ground and doubling of ground; taorluath breabach singling and doubling; crunluath breabach singling and doubling.  The even quaver timing of the taorluath and crunluath variations might imply that these could be cut “up” or “down” , with the balance of probability in favour of an “up” cut timing (if only to balance the “down” pointing of the doubling of the ground).


Duncan Campbell’s setting which clearly has close links with MacKay’s, resolves a number of these ambiguities: for example in the timing of the cadences where the emphasis is clearly indicated, and in the unequivocally “up” cut timing of the crunluath breabach:
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Uilleam Ross’s setting adds nothing from an interpretational point of view to Duncan Campbell’s and is not reproduced here.  D. S. MacDonald directs that the ground be repeated after the taorluath doubling (as well as at the end of the tune) but otherwise his score adds little of interest to his source, Angus MacKay, and is not reproduced here.   John MacDougall Gillies’s setting is in outline only and does not proceed beyond the taorluath singling; it is not reproduced here.  David Glen titles the tune “Ceòl air Cloich.  Drizzle on the Stone (or Stones)” with an attribution to “R.[onald] McDougall”.  Except that Glen has for some reason left the taorluath variation unbeamed, this might well be the pick of the scores in the style coming down through Angus MacKay:
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C. S. Thomason’s setting in Ceol Mor adds little of musical significance to his stated source, which is Angus MacKay’s manuscript, and his score is not reproduced here. 


Commentary:
Discussing this tune with the writer at his home in Birkhall in January 1977, Bob Nicol spoke about bogus experts, beginning with G. F. Ross and moving on to John Grant: “Bob spoke about G. F. Ross, and said he wasn't to be relied upon. He didn't know where Ross had got  his information, but he didn't think anything of the fellow at all.  Once in London Ross had come up to Bob (who was personally unknown to him) after he had played Donald Duaghal and won the Blue Banner with his performance, as he was leaving the hall, and told him he should steer clear of that tune, as he had no idea how to play it properly. Bob said ‘I just left him where he stood.’ John Grant was another of the same sort. He was an Edinburgh advocate or something and published a great deal of very thick books about piping and piobaireachd; but he didn't know anything about it. His credentials were sufficient, however, for him to be appointed the first instructor at the army school of piping, after World War 1. He began the course with ‘Drizzle on the Stone’, and his method of teaching it was to go outside the classroom window with a pitcher of water and solemnly pour it on the ground. The pipers on that first course took the unprecedented step of writing to their commanding officers requesting to be taken off the course. The authorities took the hint and Grant was dismissed. Bob said ‘He was just so bloody bad...’”





Although apparently sometimes used as a beginners’ tune, this is an attractive piece dipping in and out of two contrasting and overlapping scales: A-B-D-E and G-B-D-E-F, with an angular step-wise movement, particularly striking in the successive fifths, low G-D and B-F in bar five of the ground and at comparable places in the later variations.    

					*

Electronic text © Dr. William Donaldson, Cambridge, Massachusetts, 22nd June 2016


image7.jpeg
LN
{ Edinburgh-

A. -lb.[ ﬁ\‘xr%lr“ P.- i

T ‘ﬂﬁ =) | 1] = H..

T S it il +
il ; it Bliae =aah (11}
& ‘llh - qadl 2t :‘r WY

~
a
T

R

R

I
1
Y

L5 —
\...é» = m.;l,—
| ‘ nanil K= I8
| H T
il £iie S

L

¢
e ]
: 1
v Ten |
n
0

(BSTENC3

11
T
-l.‘

1"J
it

£

2Tk

w0 Ay S .
N 24 et

g i e

. 1]
5 »
4 X

N 4
S i 1

d

=R
i 5 1 i
-} = i
s /MA/ i ?.ﬁ
3 “ a8 -+t
1N 7
S | d
» R =11
e, o, e, M
L m
C.

T S 0 aney o f&;ﬁ&.@d\ﬂ#&*





image8.jpeg
AQV {1l g i
W7 dusn ) L | ;
W \.bw Dy \.&“N\ o (,vr. o 1) vf._l;ﬂ.l :.Ml v 1 T \..l L
v o 4 || -JI.N I~ =~ 1 | Al 1
\w .ﬂ., dw ._.th p A.‘ T | 4 JJ e.lla - ul, Aix 2 ; { »._
% [, ® \! JHR o | ﬁd\\\ Aﬂr.ll P vt - Q./ /AWlJJ o K.\l\.
/ » V) » T ) - Negd ] pe NN F.v ™ e
. > L | /Ssh] ) ¥ g wd]
=® sk Bl o ¥ o) [ B g g 7
M 1 P UNEN - «m/ A | T S U \m/ v
gl i O 1 O s O O ki
By oo, G ) e ' aE| o 2l /AWHM JM i > ] wl| 7wy A.W T
M T R it i s wifl - s Wy (T4 e
J N\ VBE UREN G Mol | ¢ ne H I VIRB
3 B ) \ \ = B " N
% v |1 e ) ﬂ? ) Y - v | ¢ W
= o' LU 4 pull N uTR fid
Q oy sl | - B 4T T oK, j=2
: .,..Jc\ Pie] ¥ Ly r A REN NREUES ! [T wel T AL e a1 U
.W Skl _ w.ﬁu J ﬁq- ' pS Rl M ] pat Mol q s
v P — | - R W’I t+ -
oI g, 48 et i T 717 - T pas
, il L a1 1 1 i
\ ’ 3 -— URRY ) ud| 1€ PREN 1] N 0y
M 3 !.J.\.I 1 ; s... ' 9 l ’ !\. a Jh ) Wl | - il im ¢ 1 AkJ
A\V —Y\:l.il.l\l = o :m. 3 .u_ " ) ‘ g uni El R .—! .ﬁ_:,... )
4| E 2 LT U el widl T M LY .
" w ol 1 4 ame pagy B0 S, 51 § AL -l LT “N M joad
. M -\ 4 ) / 4 lb e i | o s ol | et o || ¥ A,_Uv
P o -0 ity o Jun ar ¢ -]
- v —l . A“I o | | |2 Lk \.".I» J |
q J/ |\ L] &1 .UMI i 1 sl | 0 y Aﬂm Wl
\ (il LA\ =50 i1 : Wl gt [ ST =i 9
sy | 's i ol ¥ v bl
B & hI/ Ll N )2 =8 ;rrl.J i
My sl \‘ oo “. 4MIJ .E.J srh a1 g
A W ‘—1 " ™ e n Hay f ] § ¢ = o ¥ &5
; / STLE o [ 117 A - ua) UJ AR
. ¥ L " ml, (1 1 s P L : & l..ll_
, f | o all 4 WA T |l ] ~ L
¥ T 4 .ul R N ] N |
N Y ] ! LERE it ﬂmlj %
s i m - e a1 Vimne ) T,J 5
. ‘ | 7 \ &1 e hM E\ i AWN
A m_ M T 9 4 \ M ] ot 11 )
v o RS 1 1 St lae #TTT a8
g s N~ ot M . R ] = 1] i A -
n P T lle s Ndts T e JunEE
il | M‘J m ltw .Wb ﬁwn —~ Ayl —,_ i 't v \A_\lr
&. : &S 1 = 1T AL At Y
/ ‘ EN Y ek o o <=u i ! o TR et .
/ qar H at pEma jR ) ey 1T
W TM_\\ “Tl 1ot " (-3 ol | fiRR m o Ry
' - no \. 2 Pim A || adaly 3
3~ W\ﬁn W A q1 R K || wl I .M -
DN e . mﬁm )

TRERE





image9.jpeg
t S F £ J

q O :
T & 1.8 T T& T Ty TS Y o3 & NAa  av]
2 R, V. B T W2 S O T R TN A G N S e W R S B T

- = £ F - d : F’
Gl 1 SN S0 W W C A S | LS~ = B N Y, . P - B T I
I'l-lzlja——‘—m_--ma—-uu-lsr“

50 G ol L L R 1O AT L L I P L U L e S L L A R O N W /SR N S Y O LA R o
—lﬂ,--sunzunzn-m--:x:—.’--:_!

B P B ST WG ., 50 . T A WIS RS e T N N TF COE WA Da TN s SR S
m—m-u_-m_——..a_—] :
Jo 1Y Y&





image1.jpeg
)|

4

4

‘ /Z?néﬁﬂ%@(/ '_.L-f 'l..azw <o Lri/; G N

= AM(J @/L]}ZCYZ(} %MM SY< )
: MZ/ AT Lo L‘-/-L_,/——\_/_\/_\

fidor bt gy .
%MMW@A&WW MMW&(/
= barictse Bibmrritne ehret mm%w [
/WWWWWZ(/ Cortl o TSy L/\
// o Ka/n Xze )%/%ﬁmmz// & d/)?a’”(/élf " tﬁ'

< A2e %{Kdma’zc/ (%( Lerrnitre éd//ama’ﬂ(/

//&/4{2/)/2 d/df,/k o5 G Capdea Mo Wt S oo 'L,/ /L/l_/\—/:‘\‘
10 sez72002°¢) t’/ﬁz//ﬂ/ﬂ aéz( //d/d%?a%(//

= Aﬂ/n 1?52(/%4/ 1?/)2(/7(// s »/19? Aee. M(/ 72’
- 22 ﬁ%(/[f/)/lm( S e L_/“l/Tﬂ

%Zém a/ed Zz /ﬂm a’?d/m/ez/%a’u/%(z/

Q@(/%MMZW%&/&%G%Q%/&/QMM

S

5 //e'a’ /Vﬂ%z/?ﬁ///////// [:(9\'“\2{“”7&‘!" &%GW
W%m%/mwézvm éﬂa Wf 25
MM %&M%W o
41/%% Md&/éﬂm‘ “"g’ 2ITfE):
(/«ﬁ/ %w%/z wmzdézm c’%a»?)" %m

&gm Ll e \-, «,‘1 Lv-x\z





image2.jpeg
é . ud’ﬂ(/ AZQ’MZQ’M Lvers :
/Zmdmﬁa’d éadwddfdwdwm

I (oo Sttt o mniccn fo
i 2 %7 ﬂ’ma’w % ddwa’a/& @d%%

“ . M 0’%{4’42/& %/z a’mpm/d(/ Adﬂ’a/&/ﬁ’aﬁa

| ﬁa a’za//z/[/j/ 4@% Q/é'/d/ﬁ/(z’d é/;&a/mzﬂ’@

2 2L '“‘/,2 S% M/AZM Zma’(//ﬁ/wﬂ—o

il Y %7 a’m/wz’dd % ﬁd’Wﬂ’w Mmm
i ww %ﬁ%ﬁd&i@%@’mx&’dd@da

(&

A %44 Q’M/QZZ&Z&/I/J m Mﬂmﬁ’de/
Hee Ao Ky 2ot v AR i et

a’a'/M a/cz’(//ﬁ/a d/f///ﬁ’a’(/ @W
é/ aa/z ﬁ’[a’(/ % af/z&/ﬁ/d()éma’aﬁ '





image3.jpeg
{y .»

FUD

a2 Maw.dfe//z&o{m %’M”?,f -w Seris

?a\fk-_)' i

@
§
NG
§
§
@

MW@ MW%::, 4’(/
IOFWM%MMMJW :
-+ /MW a’&%/zd/(z/ﬂ WW@W
L M%a//mmw s

e et 8. et et o ey s o i Y dar e M

éﬂ%ﬁ WM&V ﬂzzcwzc%/ \‘._‘:;;_i__;

/émzd Aﬁmﬂv /@z%%{/é&d /%M ;
—a%/m,zaéem@e/%m%w% 2222
%@%Wa%w/am , e

%M M%ﬂ&%& %W - 1/"/‘:

| !.‘5 .

[ Q”





image4.gif
=

2
>
»n

g
<=

g
S
3
2
=
o





image5.jpeg
p < ‘ 5
3 T ek e Yk s e s cue o0 Gelee o Bame 5 B
R T {6 4 e _ . P r 3 B = T1Z U ¢ ) a1
1\ ll. A 1 V -‘ X 2 TR WS TR ¢ ¢ . SRR S =%

Ay Jmghihssy 1 3

il
oy

3

o)
>
N
~yn
‘»

= o e | & L 4 W TH P
| R | | SIPPEIEETR ¢ C | ST RBE!
= ‘\l‘; \v % ‘i‘i ‘ll + v\" EI X‘ Y 1\ e A kﬂ T s SR ¢
- > \ Y N_ ﬁ Pt .%Z'_L
; a Q

E o

P

20
- ¢ e\ \21 e \ 1

)] & A; .S./'/

ST AV RRO TT o R C S T aliRE e
07 O‘I“/}A'y ¥ £ ¢ S = T q‘?} P 38
7 P P JEA /. » LA Fn 5 S s, Y1 P J | & . W A 17 E:
X ) 958 O 9 B | X T s q
pAN 2N N AWVASW AN W L 31 @0 C
ﬁ‘ : } 52 - s }f"* » 2 7 }A‘r} : }flﬁno §r;.. q' 5
X = .8 \ @ - L s v 4 P =1t \EE & TR
e e e\ 1\ X p e\ FOR P DR & W S A 0
i T Mg £ e - - - -
l} : ] 5% & & < } f‘ = X ; 'i

e
g --.n\-n-..-“-—---
T e T U e e O T
R S

& s, S VR Fr- — 152 TS SRS W | |
"-_--‘--—— —-----—---——' --'-‘_— -—--—
\ i - - < ——





image6.jpeg
7.!

-

T

o

R e AU 9O

-

AN

ek
>

vd

[ S e

N

4(.‘2

-

)

P4

R

- V-

i
s

a

S lary

e
S

prz’@(
3

-

")

L -

Cowan & Co.





