Donald Gruamach’s March

There are settings of this tune in the following manuscript sources:

--Colin Mór Campbell’s Nether Lorn Canntaireachd, ii, 45-50 (with the title “Leanan Mhic Donnil Gromich”);

--Hannay MacAuslan MS, ff.13-19;       
--Angus MacKay’s MS, i, 178-182 (with the title “Spaidsearachd Domhnuill Ghruamaich.  Grim Donald’s March”); 
--John MacDougall Gillies’ MS, (ff.90-2);  
and in the following published sources:

--Donald MacDonald, Ancient Martial Music (pp.13-22), with the title “Spaidsearachd Dhonuill Ghruamaich  Donald Ghrumach of Slates Lament for the Death of his Elder Brother”;

--Niel MacLeod of Gesto, Collection of Pibaireachd or Pipe Tunes, pp.24-5;
--Donald MacPhee, Collection of Piobaireachd, i, 46-51;
--David Glen, Ancient Piobaireachd, pp.102-4;
--C. S. Thomason, Ceol Mor, pp. 7-8;

--G. F. Ross, Some Piobaireachd Studies, p.46.  
Colin Campbell treats the tune as follows:

1st.   Hinotrao hodro hiodrorodin hiodin, hintodarea chebandre hotrao dreahodro hiohotrao hobandreho hinodrorodin hiodin

2d.   Hintodarea chebandreho traodrea hodro hiodrorodin hiodin cheve hae hodin hiohotrao hobandreho hinodrorodin hiodin

3d.   Hintodarea chebandreho harodindrea hobandreho hiohotrao hobandreho hiove hoe hiodin

S




ffirst Motion

1st.   HinIe veho eho ehio ehoI hiodin himIveIe vecheveha vecheIe hodin hinto hindo hinto hinIevehoe hiodin

2d.   HimIheIe veche veha vecheve hodin hinto hindo hiodin cheIhae hodin hiodro hinde hiodro hinIeve hoe hiodin

3d.   HimIhe Ie veche vehaveche vehodin hiodro hinde hiodro hinIeve hoe hiodin

S




Second Motion

1st.   Hinda hinda hindo hindo hinto hindo hiodin [etc]

There follows a doubling of the Second Motion, along orthodox lines, a Taolive Gear, singling and doubling:

1st.   Hindaenda hindaenda hindaendo hindaendo hindaento hindaendo hiodin [etc]

--a Taolive Fadh variation, singling and doubling:

1st.   Hindarid hadarid hodarid hodarid hiodarid hodarid hiodin [etc]

--and a Crulive Fadh variation singling and doubling:

1st   hinbandre habandre hobandre hobandre hiobandre hobandre hiodin

There is no crunluath a-mach.

Colin Campbell’s original setting is as follows:
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In the Hannay-MacAuslan MS, one of the earliest of the staff notated scores, the tune is rendered thus:
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In his published book, Ancient Martial Music of Caledonia,  Donald MacDonald sets the tune like this: 
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and so on.
Angus MacKay sets the tune like this:
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Of the two main 19th century settings, Angus MacKay’s and Donald MacDonald’s, MacDonald has a crunluath a-mach and MacKay does not, but the development of the tune is broadly similar in each case.  The main differences arise in the timing of the ground, the pointing of the siubhal, and the opening section of the first variation as illustrated in the examples below:  
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MacKay has no crunluath a-mach, but MacDonald specifies one in his usual style, with the accent falling on the first note of the group, as follows:
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MacDonald marks his Ground “Moderate”, his siubhal singling “Lively”, his taorluath fosgailte singling “a little Quicker”, the doubling “Lively”, his taorluath duinte singling “Pointed & Lively”, and the Crunluath a mach “Very Quick”. 

Amongst the later Victorian MSS we find an interesting version in the MacKay style in John MacDougall Gillies’s MS Book as follows:

[image: image26.wmf]13 Mile End Avenue,

Aberdeen,

AB15 5PT.

tel/fax: 01224 637539

e-mail: 

wd27@tutor.open.ac.uk

23 October 2000.

Dear George,

I have just got hold of a copy of 

Voice

 and seen Jimmy McIntosh’s setting of the Bobs’

way with Donald Gruamach.  Of the settings which are likely to be fairly readily

available to the player, it seems to be outstandingly the best.  But it misses a trick,

perhaps, in the last line of the ground.  Maybe you could ask him if he heard this way.

On 10 June 1975 on a bakingly hot afternoon at Birkhall, Bob Nicol spoke of the

alternative endings to the ground of Donald Gruamach; praised the nice one where the

cadence falls on the C at the beginning of the third last bar of the tune, saying  “Johnny

taught it; but, na, they winna wear it; ye see -- it's nae in the bookie!”  You’ll see what

he meant in the examples below.

Johnny seems to be playing a conflation of MacDonald and MacKay, although I do not

know of a source for his treatment of line three, because MacDonald and MacKay are

practically identical here.  You’ll see how Old Donald does it below.  The Nether Lorn

and Angus MacKay treat the opening sequence of Variation One similarly.  The way

Johnny does it echoes Donald MacDonald as you can see.  (The Nether Lorn calls the

tune ‘Leanan Mhic Donnil Gromich’, ii, ff.45-50: ‘The Sweetheart of the Son of Grim

Donald’ roughly translated, and develops the tune along the same lines as Angus

MacKay in his MS, i 178-82.  The Piobaireachd Society issued a setting for the

competitions of 1925.  I do not know if it was the same as PS ii, 71-4, but I think it

almost certainly was: the Society’s first two volumes contained several tunes which had

been issued [presumably as single sheets, none of this stuff survives] for the

competitions from 1920-1925.  The point illustrated in the quotation from Donald

MacDonald’s, ground, bars three and four below, was the subject of a letter to the 

Oban

Times

 in the spring of that year from Angus Macpherson, criticising the Society’s score

of this tune: ‘In the sixth bar of the Ground, you will find a C note which should be a B

note, and the same mistake occurs in the second bar of the second and third lines.

Again, in the thumb variation it is surely obvious that the first four bars of the first line

are entirely off the melody of the tune, and should be the same as the second four bars as

given in Macdonald’s Book of Piobaireachd, and also in ‘Ceol Mhor’.  Macdonald has a

correct and consistent setting throughout excepting where he starts his Taorluath and

Crunluath on the A instead of the D.  With this difference, it is exactly as I learned it

many years ago.’ 8/5/25  There was, of course, no reply from the PS.  So Johnny

obviously played a different version from old Angus.
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Of the later published settings, Donald MacPhee shows an attractive ending to the first line of the ground, as follows:

[image: image28.png]Donald MacPhee, ground, line 1, bars 5-6, Collection of Piobaireachd, (i, 46)
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Bar six is a single little decorative gesture, not repeated elsewhere in the ground, or in the tune. 

David Glen sets the tune as follows:
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One notes the interesting alternative timings at the beginning of Variation One.  

*
Electronic text © William Donaldson, Aberdeen, Scotland, 2001; revised Cambridge, Massachusetts, March 2025.  
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tel/fax: 01224 637539

e-mail: 

wd27@tutor.open.ac.uk

23 October 2000.

Dear George,

I have just got hold of a copy of 

Voice

 and seen Jimmy McIntosh’s setting of the Bobs’

way with Donald Gruamach.  Of the settings which are likely to be fairly readily

available to the player, it seems to be outstandingly the best.  But it misses a trick,

perhaps, in the last line of the ground.  Maybe you could ask him if he heard this way.

On 10 June 1975 on a bakingly hot afternoon at Birkhall, Bob Nicol spoke of the

alternative endings to the ground of Donald Gruamach; praised the nice one where the

cadence falls on the C at the beginning of the third last bar of the tune, saying  “Johnny

taught it; but, na, they winna wear it; ye see -- it's nae in the bookie!”  You’ll see what

he meant in the examples below.

Johnny seems to be playing a conflation of MacDonald and MacKay, although I do not

know of a source for his treatment of line three, because MacDonald and MacKay are

practically identical here.  You’ll see how Old Donald does it below.  The Nether Lorn

and Angus MacKay treat the opening sequence of Variation One similarly.  The way

Johnny does it echoes Donald MacDonald as you can see.  (The Nether Lorn calls the

tune ‘Leanan Mhic Donnil Gromich’, ii, ff.45-50: ‘The Sweetheart of the Son of Grim

Donald’ roughly translated, and develops the tune along the same lines as Angus

MacKay in his MS, i 178-82.  The Piobaireachd Society issued a setting for the

competitions of 1925.  I do not know if it was the same as PS ii, 71-4, but I think it

almost certainly was: the Society’s first two volumes contained several tunes which had

been issued [presumably as single sheets, none of this stuff survives] for the

competitions from 1920-1925.  The point illustrated in the quotation from Donald

MacDonald’s, ground, bars three and four below, was the subject of a letter to the 

Oban

Times

 in the spring of that year from Angus Macpherson, criticising the Society’s score

of this tune: ‘In the sixth bar of the Ground, you will find a C note which should be a B

note, and the same mistake occurs in the second bar of the second and third lines.

Again, in the thumb variation it is surely obvious that the first four bars of the first line

are entirely off the melody of the tune, and should be the same as the second four bars as

given in Macdonald’s Book of Piobaireachd, and also in ‘Ceol Mhor’.  Macdonald has a

correct and consistent setting throughout excepting where he starts his Taorluath and

Crunluath on the A instead of the D.  With this difference, it is exactly as I learned it

many years ago.’ 8/5/25  There was, of course, no reply from the PS.  So Johnny

obviously played a different version from old Angus.
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23 October 2000.


Dear George,


I have just got hold of a copy of Voice and seen Jimmy McIntosh’s setting of the Bobs’ way with Donald Gruamach.  Of the settings which are likely to be fairly readily available to the player, it seems to be outstandingly the best.  But it misses a trick, perhaps, in the last line of the ground.  Maybe you could ask him if he heard this way.


On 10 June 1975 on a bakingly hot afternoon at Birkhall, Bob Nicol spoke of the alternative endings to the ground of Donald Gruamach; praised the nice one where the cadence falls on the C at the beginning of the third last bar of the tune, saying  “Johnny taught it; but, na, they winna wear it; ye see -- it's nae in the bookie!”  You’ll see what he meant in the examples below.  


Johnny seems to be playing a conflation of MacDonald and MacKay, although I do not know of a source for his treatment of line three, because MacDonald and MacKay are practically identical here.  You’ll see how Old Donald does it below.  The Nether Lorn and Angus MacKay treat the opening sequence of Variation One similarly.  The way Johnny does it echoes Donald MacDonald as you can see.  (The Nether Lorn calls the tune ‘Leanan Mhic Donnil Gromich’, ii, ff.45-50: ‘The Sweetheart of the Son of Grim Donald’ roughly translated, and develops the tune along the same lines as Angus MacKay in his MS, i 178-82.  The Piobaireachd Society issued a setting for the competitions of 1925.  I do not know if it was the same as PS ii, 71-4, but I think it almost certainly was: the Society’s first two volumes contained several tunes which had been issued [presumably as single sheets, none of this stuff survives] for the competitions from 1920-1925.  The point illustrated in the quotation from Donald MacDonald’s, ground, bars three and four below, was the subject of a letter to the Oban Times in the spring of that year from Angus Macpherson, criticising the Society’s score of this tune: ‘In the sixth bar of the Ground, you will find a C note which should be a B note, and the same mistake occurs in the second bar of the second and third lines.  Again, in the thumb variation it is surely obvious that the first four bars of the first line are entirely off the melody of the tune, and should be the same as the second four bars as given in Macdonald’s Book of Piobaireachd, and also in ‘Ceol Mhor’.  Macdonald has a correct and consistent setting throughout excepting where he starts his Taorluath and Crunluath on the A instead of the D.  With this difference, it is exactly as I learned it many years ago.’ 8/5/25  There was, of course, no reply from the PS.  So Johnny obviously played a different version from old Angus. 
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I hope this is of some interest.


Best wishes,


Willie.
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